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Territory of Erosion

Through these paintings, Flowers explores territory – that of the maker’s body, surface and place by 
working with painterly mediums and responding to hapticity. Body-based feedback, as the sensory 
assimilation of physical discernment, is acquired through the extent of her movement, touch, and 
sight1. Throughout the process of making, Flowers’ authentic human actions leave traces like a 
maker’s mark in the terrain of the painting.

These expressive abstract paintings are deeply informed by the emotional impact of a beloved 
family home left in disrepair. For Flowers, making them became a journey charged with feelings 
of sadness, grief, fear and anger. Moved by what we often consider neglectful, derelict states, she 
proposes that these transformative conditions have value2.

By using methods and processes that explore the qualities and effects of erosion, the artist enters an 
indeterminate space by surrendering careful control of her materials, surfaces and actions3. As she 
paints, Flowers’ hand-formed gestures, an extension of her body’s stored memory of movement, are 
abraded, submerged or absorbed by her actions and material agency. Surface quality, built through 
layering, is interrupted or worn away by wiping, cutting, scraping and scuffing. Paint seeps, spills 
and pools – syntropic and entropic forces at work. By yeilding familiar, intentional methods that 
produce expected results, the emerging work unfolds precariously in unstable conditions4.

The paintings within this exhibition are installed in deliberate proximity to each other, Kristen 
Calder’s ceramics and the gallery structure, and are supported by reclaimed domestic building con-
struction materials in a nod to the internal and external origins of this collection of work. Artworks 
have been arranged in an organic interplay between the viewer’s bodies and exhibited objects, that 
began in seeming disorder to pause during moments of influential relationship5.

Flowers considers that change, despite its discomfort, can be encountered as something other than 
the cause of an ending or failure. Perhaps erosion can be a transformative force that, even when en-
closed within a building, body or mind, can be weathered, accepted and welcomed as a necessary, 
inevitable, natural experience.

Territory of Erosion investigates the purpose and intent of our relationship with habitation. Through 
the making and installation process, Flowers confronts erosion as an action, attitude and experience 
to find value in the chaos of degenerative or uncontrolled states.

1	 Giuliana Bruno, Surface: Matters of Aesthetics, Materiality, and Media. Chicago: University of Chicago Press, 2014.
2	 ‘We are eroding and evolving, at once.’ 

Terry Tempest Williams, Erosion : Essays of Undoing, First edition. Page 20. New York : Sarah Crichton Books/Farrar, 
Straus and Giroux, 2019.

3	  ‘…let our stories remain open-ended and unfinished, much like the geological timescale, or the current advancing 
edge of evolution.’ 
Ruth Allen, Weathering, 2024. Page 203.

4	 ‘…explore indeterminacy and the conditions of precarity, that is, life without the promise of stability.’ 
Anna Lowenhaupt Tsing, Prologue: Autumn Aroma. In The Mushroom at the End of the World: On the Possibility of 
Life in Capitalist Ruins. Pages 1–9. Princeton University Press, 2015.

 5	Brian Massumi, Politics of Affect (Newark, UNITED KINGDOM: Polity Press, 2015)
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Crossing future-past
420 x 595
Paint and mediums on board
$495

Allowed to drift
420 x 595
Paint and mediums
$495



From ashes, rise
420 x 595
Paint and mediums on board
$495

By the light of the sun
420 x 595
Paint and mediums on board
$495



Dreaming the way
420 x 595
Paint and mediums on board
$495

Seeds of presence
420 x 595
Paint and medium on board
$495



Mapping spores and tears
420 x 595
Paint and mediums on board
$495

Etched into the biome 
420 x 595
Paint and medium on board
$495



Searching the sediment for signs
420 x 595
Paint and mediums on board
$495

Tender open windows (triptych)
300 x 400 each
Paint and mediums on board
SOLD



Many times, through one place
900 x 1200
Paint and mediums on board
$1800

Origins in the territory of erosion
900 x 1200
Paint and mediums on board
$1800



A hand in the making
1980 x 760 x 35
Paint and mediums on panel with reclaimed cement blocks
$2000

Installation view including Kristen Calder’s An empty room, peeling away (an ode to Bambina), raku clay with sandstones

Arwen Flowers, A hand in the making (detail)





Arwen Flowers, Passing into and through (detail)Arwen Flowers, Passing into and through (installation view)

Previous page
Passing into and through (dyptych)
2400 x 2440
Paint and mediums on board
$6000


